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WOMAN’S ART SCHOOL 


‘TP\HE Woman’s Art School was established and is 
' maintained for the purpose of enabling young 
“women, who expect to be dependent on their own 
‘exertions for gaining a livelihood, to obtain, free of 
cost, a training that will fit them for useful activity 
jn art work of one form or another. 
Under the supervision of the Trustees and the 
‘Ladies’ Advisory Council, the work of the school is 
¢arried on by its officers and a staff of competent 
instructors. The studios and rooms are spacious, 
well-ventilated and perfectly lighted, affording room 
for about three hundred pupils. They are equipped 
‘with a fine collection of casts and other material. 
The school library, containing over 3000 volumes, 
offers opportunity for general reading, but more par- 
‘ticularly for study in the History and General Lit- 
erature of Art: It is particularly rich in graphic 
“material illustrating the Historie Art of the World. 
By new acquisitions and by suitable periodical pub- 
lications, the library is kept abreast with current 
developments. 
_ Under the same roof with the school is the Mu- 
seum for the Arts of Decoration, with its fine col- 
“lection of casts and original examples of decorative 
work chronologically arranged, and also a technical 
teference library and eight hundred volumes of en- 
_ eyclopedic scrap books always at the service of stu- 
dents and artist artisans. 
Instruction in the various branches of Art Work 
only is given in the school; it aims to train its students 
for practical work in such departments as Illustration, 
Portrait and other Painting, Interior Decoration, De- 
Sign applied to commercial and general purposes, Cos- 
_tume Design, Modeling, and the Teaching of Art. 
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Those who desire to prepare themselves for p 
tions requiring ability to teach subjects otheedl 
those relating to Art, must obtain that aan 
preparation elsewhere. : 

The Cooper Union has no care of student 
other than school hours, and can provide no rem 
erative emplceyment. 






DIPLOMAS AND CERTIFICATES — 


are given under conditions stated below. Silver Q 
bronze medals, Honorable Mentions and mor 
prizes are awarded for excellence and progress 
the work of the various classes. Money prizes p. 
vided from the incomes of established funds, or 
private generosity, are also awarded yearly to SI 
cessful participants in the competitions for desigi 
in the departments of Illustration and Decorati 
Design, as well as for exceptionally meritorio 
studies of various specified kinds and subjects. 

All awards are made by juries of prominent artis 
or experts invited for that service. 


RULES AND REGULATIONS 


SCHOOL TERM, HOLIDAYS, ETc. 


The term begins the first of October and endg oo 
the last week in May. | 

The school opens daily at 9 a.m., and jg 
sion every day of the week excepting Saturd 
Sunday. 

Work in the school is suspended only oy, th : 
lowing holidays; Washington’s Birthday, q, e fok 
day, Thanksgiving Day, Christmas and New od Pyj- 
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Day, and during the week intervening between the 
two latter holidays. | 7 

' The hours of study for the various classes will be 
found stated below under the head of each class. 
The Annual Exhibition of students’ work and 
the Art School Reception are held during the last 
week in May. 

_ The awards of medals, certificates and prizes are 


made at the Cooper Union Commencement in the 
first week in June. 


GENERAL CONDITIONS OF ADMISSION 


Applicants must be at least sixteen years of age, 
not over thirty-five. Residence in New York City is 
mot necessary for admission. For other conditions 
of admission to the various classes, new applicants 
are referred to the information given below under 


the head of each class, and to the accompanying 
blank form of application. 


HOW TO APPLY FOR ADMISSION 


The books are open for registry throughout the year. 
Applications will be received at the office of Cooper 
Union in person, between 9 a.m. and 5 p.m., or 
through the mail. | Applicants will be admitted 
generally in the order of their application, with 
Some preference to such as submit work showing 
preparatory training or decided fitness:for artistic 
pursuits. Those admitted will receive notice thereof 
aS vacancies occur, and no applicant need present 
herself unless she has received such a notice. Appli- 
cations do not hold good from one season to the next, 
and those failing to be admitted one year must notify 
the Principal the following March if they still wish to 
enter the school, in which case they will receive the 
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preference over new applicants. The books are op, 
the first Monday in March for pupils already in 4 


school and desiring to re-enter. 


ATTENDANCE 


Steadiness of attendance and earnest endeavor w 
be exacted from every student admitted. Pupi 
must not come later than nine o’clock in the mor: 
ing, or absent themselves without the consent of tl 
Principal, as three absences, not excused, will forte 
the place of the pupil so absenting herself. Pupil 
if compelled by illness or other cause to leave tk 
school, or to be absent for any length of time, 41 


required in all cases to eommunicate with the Pri 


cipal. Places will not be retained for those who ma 
desire to defer their attendance, to the exclusion ¢ 
others who are prepared to attend at once, but th 
Principal ‘is authorized to grant leave of absence 
when the circumstances of the case render it proper 


PROFICIENCY 


In order that the advantages offered by the schoo! 
may be properly utilized, and to guard against the 
encouragement of students in the pursuit of a stud 

for which they may be unfitted, the conduct of i 


students and their work done will be subject to elose 


supervision. Failure to make fair progress, ag ina; 
eating a lack of seriousness of purpose or s m rene 
fitness, will result in the loss of a student's . ural 
the school. At the end of the first two aibee: ace in 
the opening of the term, and at the eng be after 
month thereafter, the Art Director will requ, €ach 
withdrawal of such pupils as, in his judgment St the 
in any way incompetent. > Prove 
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. ADVANCEMENT 


. id vancement from the lower to the higher classes 
will depend, not upon the length of time spent by 
the student in the lower class, but solely upon the 
“ rogress made by her. (See information given be- 
low under the head of each class.) 


DIPLOMAS AND CERTIFICATES 


Certificates may be given for work of the approved 
amount and quality done in any of the courses, 
_ Diplomas will be awarded to students only on the 
Satisfactory completion of any one of the courses 
_ listed on page 10 and marked with a *. 
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CLASSES, COURSES, LECTURES, ETC. 
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FREE-HAND DRAWING 
Daily from 9 a.m. to 12.30 p.m., or later 


ae 

: puis is a preparatory course and is required, as a whole 
_ or in part, as a basis for the Courses marked with a * on 
a3 page 10. ; 

__ The length of time required for the completion of the 
' course varies greatly with the capacity and industry of the 
Fr: individual student; promotion to higher grades being made 
' on attainment of the required degrees of efficiency. 


pe ee 
le 


_ Admission is given in the order of application. 
| First YEAR: Elementary drawing from simple forms and 
casts of ornaments, blocked hands, feet, ete. Also, spe- 
cial elementary preparation for Decorative Design and 
Interior Decoration for students intending to study those 
branches, 
Work in the Afternoon Class is required (see below) ; 


as well as attendance at lectures and work connected 
with these. 


ECOND YEAR: Study of the human head and figure from 
casts from the antique and from nature. 
Work in the Afternoon Class in drawing and color; at- 
tendance at lectures. 


Admission is given to new students on submission of 
Satisfactory drawings. 


Bae YEAR: Life Class. Study of the human figure from 
e e, 
' Opportunity is given to draw the head, hands, etc., in 
ife size from the model, in connection with the Painting 
from Life Class. See page 12. 


Admission is given to new students on submission of 
Satisfactory drawings. 


at} 
a] 

|. * ~ 
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_GENERAL DRAWING, SKETCHING AND PAINTING 


‘AFTERNOON CLASS”’ 
Daily from 1.30 p.m. to 4 p.m. 


TUDENTS of any grade are eligible for this class; those 

of the morning classes in drawing, after the more aca- 

demic work done in these, will find renewed interest as well 

as benefit in the variety of subject and treatment offered 
by the Afternoon Class. 
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Instruction is given in Drawing, Sketching and Pp 
in water color or pastel, from still-life, flowers, the 
model, ete. 

: Studies may be made in any medium chosen by the sty, 
ent. 


aintiy 
drape 


ILLUSTRATION 


Daily from 9 a.m. to 12.30 p.m. 


STUDENTS are admitted to this class in the regula 
course of advancement from the Life Class; or, if ney 
applicants, on submission of satisfactory drawings from life 


FIRST YEAR: Drawing from the human figure, costume 
and accessories, in pencil, pen-and-ink, charcoal, wate 
color and other media used in drawing for publication 
Pictorial composition. 


SECOND YEAR: Continuation of preceding work. Applicatior 
of studies from nature to stated problems in illustration. 
General preparation for practical work. 


STILL-LIFE PAINTING 


Daily from 1.30 p.m. to 4 p.m. 


Seen T'S well grounded in drawing are eligible for 
this class. The work done is a valuable preparation for 
that of the Painting from Life Class. Instruction is given 
in the arrangement and lighting of groups of still-life ob- 
jects, flowers, fruit, birds, drapery, etc., and in their realistic 
rendering in oil or water color. 


PAINTING FROM LIFE 


Daily from 1.30 p.m. to 4 p.m. 


TUDENTS with fair ability in the drawj 
S head, hands, ete., and with some Saath Men ine Boman 
of oil color are eligible for this course. € work = BE 
in drawing and painting, in life size, from the ]j Consists 
ject; and its posing, arrangement and lighting ving sub 
Students in other courses, sufficiently advanced 
the opportunity of drawing the head ang hands are given 
in full size, in this class. | from life 
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DECORATIVE DESIGN 
Daily from 9 a.m. to 4 p.m. 


A THREE Years’ Course; open only to students well 
grounded in drawing and at least eighteen years of 
age, See page 11, under “ Free-hand Drawing, First Year.’ 


First YEAR: Principles of construction in Decorative De- 
sign. Geometrical bases of ornament. Studies in form 
and color from plant and animal forms and their decora- 
tive treatment. 

Architecturalelements; use ofinstruments. The Orders. 


SECOND YEAR: Application of principles to original de- 
signs of rugs, textiles, stained glass, jewelry, ete. Study 
of historic ornament. Technical painting in water color. 
Architectural drawing optional. . 


_ THIRD YEAR: Specialization in various branches of design. 
Painting in oil of panels, screens and of ornament in 
general. 

Attendance at lectures on Anatomy, Perspective and 
Composition is optional. 


DECORATIVE DESIGN 


SUMMER COURSE 
Daily from 9 a.m. to 4 p.m. 


UMMER COURSE given during June and September 
in the Cooper Union Museum for the Arts of Decora- 
tion and in the Metropolitan Museum of Art. 

FIRST YEAR: Open to students from any class in the 
Woman’s Art School, and to others sufficiently prepared 
in free-hand drawing. 

Study of the Principles of Design, in form and color, 
from textiles, porcelains and other works of art in the 
Museums. 

_ SECOND YEAR: For students who have completed the first 
year’ s work, or that of the first year of the Winter Course 

in Decorative Design. 

- Application of the Principles of Design to original prob- 

_ | lems based on motives found in the Museums. 

hHIRD YEAR: For students who have completed the second 

year’s work of this course or of the Winter Course, 

Special study of Textile Designing. 
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FourTH YEAR: For graduates of the regular Winter Coy 
Advanced Work in Interior Decoration, and study 4 


historic forms of furniture. 





Students of the regular Winter Course in Decorative D, 
sign, by taking this supplementary course, will secure ; 
wider scope and more rapid progress in the former, as wel 
as a longer period of training. 


INTERIOR DECORATION 
Daily from 9 a.m. to 4 p.m. 


A THREE Years’ Course; open only to students wel 

grounded in drawing and at least eighteen years 0! 

age. See page 11, under “Free-hand Drawing, First Year.” 

First YEAR: Principles of construction in Decorative De. 
sign. Geometrical bases of ornament. Studies in form 
and color from plant and animal forms and their decora- 
tive treatment. Architectural elements. Use of instru- 
ments. The Orders. 

SECOND YEAR: Plans and Elevations of Interiors in various 
styles, with furniture, hangings, etc., peculiar to each 
period. Painting in water color of ornaments, decora- 
tive panels, screens, etc. 

Architectural Drawing: Plans and sections of doors, 
windows, fire-places, etc. 

THIRD YEAR: Drawing and rendering of Interiors in pée!- 
spective; original designs, full scale, of decorative sub- 
jects fully ag in oil color. 

Architectural Drawing: Original i 
wall-fountains, mantels with HE im alee Sale 





Special attention to the study of Perspective i 
of students in this course; attendance RP tects eee 
omy and Composition is optional. on Ana 


MURAL PAINTING 
Daily from 9 a.m. to £4 p.m. 


TWO Years’ Course, for students 4 
Drawing and Decorative Design; it omer anced 8 

and practice in Decorative Composition and j instructio: 
the various media, such as painting, mosaic, t n the use ,¢ 
employed in the decoration of wall surfaces. celine” etc 
‘ gs, ete, 
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First YEAR: Problems adapted to the degree of prepara- 
tion shown by the student. Treatment of the human 
figure in decoration. 

SECOND YEAR: Advanced problems. 

The application of the human figure requires previous 
study of the same; work in the Life Class in connection 
with this course is recommended. See page 12. 


DESIGN, APPLIED TO ADVERTISING AND 
GENERAL BUSINESS PURPOSES 


Daily from 1.80 p.m. to 4 p.m. 


A THREE Years’ Course; open to students sufficiently 

prepared in free-hand drawing. 

First YEAR: Principles of Design; study of natural and 
other forms and their decorative treatment. Special and 
practical application to book and advertising design. 

_ Lettering; use of color. 

SECOND AND THIRD YEARS: Advanced exercises and prob- 
lems. Studies from the living figure, with application to 

_ poster and other forms of advertising. Study and use of 
reproductive processes. Designs are executed completely 
in form and color, according to the requirements of prac- 
tical use. : 





The work of this course falling in the afternoon hours, 
May be pursued in connection with that of the morning 
classes. 


COSTUME DESIGN AND ILLUSTRATION 


Daily from 1.30 p.m. to 4 p.m. 


TWO Years’ Course, designed to develop the taste of its 
~* students and to fit them for immediate practical work. 
For admission to the course proper a fair degree of ability 
drawing the human figure is required; but students not 
it fully qualified may be admitted to a preliminary class for 
ecial instruction in drawing, color, etc., in connection with 
eir morning work in the classes for free-hand drawing. 
RST YEAR: Drawing and sketching the human figure in 
action, proportion and details; also from garments and 
drapery. Historic costume; color theory; dressmaker’s 
sketches. 








[15 ] 





SECOND YEAR: Drawing for publication in pencil, pen-ang. 
ink, wash, color, etc. Composition and grouping of fig 
ures. General preparation for practical work. 


SCULPTURE 


Daily from 9 a.m. to 4 p.m. 


Sy LUDENTS who have completed the first year’s work jy 

Free-hand Drawing, or its equivalent, are eligible fo 
admission. Experience in drawing from the human figure 
is a prerequisite for entrance to the higher grades. 

First YEAR: Elementary modeling, in relief and in the 
round, from casts of natural and ornamental forms and 
of the Antique. : 

SECOND YEAR: Advanced work from the antique and from 
the living model. Portrait modeling. Time sketches 
from life. Composition in relief and in the round. 

THIRD AND FourRTH YRARS: Modeling from the living 
figure; composition; problems in monumental work in- 
volving architectural elements. 

Technique of casting from glue and plaster moulds. 


LECTURES 


REGULAR courses of lectures on Pictorial Composition, 

Anatomy, Perspective, and the History of Art are given, 
open to the entire body of students. 

These courses are important to the 


, , € notes and 
connected with them, are required. orca 


Without a satisfactory record of such : 
clally at those lectures bearing directly ooh yee pra: 
chosen course, she will not be entitled to receive Student 
whether Certificate, Diploma, medal Or money pe awards | 

Such other lectures on Art subjects wil] aid oot: an 
may be provided by the Trustees, ° De given as 

All classes-rooms are closed at L p.m. | 

Study in the Museum for the Arts Me Pasi | 
continued until 5 p.m., as well as on Saturdg Oration may ve 

Visitors to the school, not to the students ys. | 
only from 10 a.m. to 12.80 p.m. 0 calle i Will be ree eived ) 
allowed at any time, except in cases of abso] Students are 
with the consent of the Principal. lute necessity and 
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